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fragments, most of them reminiscences of scenes

from writers of the preceding generation. The
first two acts are mainly sustained by fun about
the delusions of a love-sick old man, Rufaldo,
who fancies that passion has made him look
young. Into the third act is abruptly introduced
a mildly Aristophanic scene, possibly imitated
from The Clouds, of ,a school where young men
are taught to make rhetorical compliments. In
the fourth and fifth;'acts we get a somewhat
naive Imitation, of Shakespeare's and- Fletcher's
pastoral passages. There is a brace of sisters,
Felice and Selina, who pass away into the forest
disguised, the former as a shepherdess, the latter
as a shepherd; to them comes the melancholy
and romantic Infortunio, who is in love with
Selina, but does not recognise her dressed as a
boy. The bucolic bewilderment reaches its
climax when Selina, in the garb of a youth,
dances with Antonio, who Is in woman's clothes,
The Influence of As You Like It is very strongly,
marked in this play, but there are traces also of
Ben Jonson, Fletcher, and perhaps Massinger.
It is the most imitative of Shirley's works, and
yet, If it were anonymous, it would at once be
recognisable as his. It has his limpid fancy,
cheerful tone, and easy but correct versifica-
tion.

Exactly a year later, in 1626, Shirley produced

Ms second play and earliest tragedy, The Maid's

He did not greatly value this plecu